by George A Keyworth

Juefan Huihong

Juefan Huihong (B#iEUHE; 1071-1128), although
relatively unknown, was one of the most influential
12th-century Chinese Chan (1) Buddhist masters.
Over time, the Chan school established its own
unique identity tied to a shibboleth first attrib-
uted to Bodhidharma (#2322 ) in the Zutang ji
(tH# %, Anthology of the Patriarchal Hall, c. 952),
which declares that the transmission of the mind-
seal of the Buddha does not rely upon words and
letters (bu li wenzi [A17.30F], B. 144 [XXV] 335a13).
Against this backdrop, Huihong’s self-avowed liter-
ary — or “lettered” — Chan (wenzi Chan [ 3 51#]) did
not appeal to those who followed a strict interpreta-
tion of Chan doctrine.

Little surprise, then, that there is no trace of
Huihong in the Zuting shiyuan (tHiE5%4, Chres-
tomathy from the Patriarchs’ Hall), compiled in
1108, but printed in 154, where bu [i wenzi is pre-
sented as part of this authoritative four-part slogan:

Chan is independent from the doctrinal teach-
ings (jiao wai bie chuan [#/Mil{#]) and not
reliant upon the written word; [Chan teachings]
directly point to the human mind (zAi zhi ren xin
[Ef5 A03]), thus enabling people to see their
nature and realize buddhahood (jian xing cheng
Fo [RMERE] (X 1261 [LXIV] 377bg—6; trans.
Gimello, 1992, 412).

Huihong is also almost entirely absent from the
two classic Song dynasty (960-1279) public case
(gong'an [/A2E]) anthologies: the Biyan lu (2§55,
Blue Cliff Record; T. 2003) and the Wumen guan (i
[ifé8, Gateless Gate; T. 2005). Where Huihong sur-
faces in both Chinese and Japanese Zen primary
literature and secondary studies, he is lauded for
his devotion to scholarship on secular and Buddhist
topics, ranging from poetry to hagiography, and the
literary arts. Students and researchers interested in
investigating the thorny question of how Chan or
Zen Buddhism developed intimate ties with Chi-
nese and Japanese literary culture need look no
further than Huihong.

Huihong is a unique figure in the histories of
both Chan and broader East Asian Buddhism, first,
because his collected works survive intact, in 30
rolls (the Shimen wenzi Chan [f["13C51&]; Stone
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Gate Literary Chan); and second, because in 1710
Kakumon Kantetsu (EEFTERL d. 1730), the abbot
of Daikoji (KIfESF, a Soto [EE5E] Zen temple in
present-day Tochigi prefecture), completed a com-
prehensive commentary to every literary piece in
that collection. Four prominent Edo period (1603—
1868) Zen masters — Manzan Dohaku (fHiLI#EH;
1636-1715), >Mujaku Dochu ({7 T 1653-1744),
Gettan Docho (HE#E7E; 1636-1713), and Ranzan
Docho (FLIEEHE; d. 1756) — also wrote prefaces
for Kantetsu's commentary. Why did a Sotd Zen
monk write a commentary to Huihong’s collected
works, which contains nearly 1,700 poems and 600
prose compositions, the interpretation of which
required him to read more than 300 works of clas-
sical Chinese literature, history, and poetry, not to
mention Buddhist texts (Shi, et al., 2012, 22—29)?
The answer is that Xinyue Xingchou (/0 {E,
alt. Donggao Xinyue [ BEEE/ (%], Jpn. Toko Shin'etsu;
1639-1696), a lute-playing Chinese émigré poet-
monk who had founded a Chinese-style Soto6 Zen
temple in Mito (7K/=), had introduced both Kan-
tetsu and Ranzan Docho to Huihong’s works, and
presumably also told them that on the continent
Huihong was held in high regard as a proponent
of literary Chan. Although the Shimen wenzi Chan
and seven other Buddhist- or Chan-themed works
by Huihong had been widely disseminated in China
and Japan before the 17th century, recent émigrés
like Xinyue or the more famous —Yinyuan Longqi
(K& Ck£%s, Jpn. Ingen Ryuki; 1592-1673) reintro-
duced Huihong to Japanese Zen monks through the
Jiaxing edition of the Buddhist Canon (Jiaxing ban
[Z2#L]), published in 1666 (Ibuki, 2001, 151).
Further, three of the four great Chan masters of
the Ming dynasty (1368-1644), ~Yunqi Zhuhong
(ERERT; 1535-1615), »Hanshan Deqing (B&LLI
#%; 1546-1623), and Daguan Zhenke (KEHETH];
1543-1604), read Huihong’s works and were encour-
aged to find in them discussions about harmony
between the teachings in seminal Buddhist scrip-
tures and Chan iconoclasm; Daguan Zhenke wrote
a complimentary preface to the Jiaxing edition
of the Shimen wenzi Chan in 1597 (]J. B35 [XXIII]
577a1—-24), and another preface, written by Hanshan
Deqing to Daguan Zhenke’s own collected works,
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shows that they had both been inspired by Hui-
hong’s enlightened and unique diction, although
Daguan Zhenke warns Hanshan Deqing to use his
“Adamantine True Eye” (jingang zhenyan [4H|E
AR]) to look beyond the words (Zibo zunzhe quanji
[&ffEiE44E], Collected Works of the Sage of the
Purple Cypress Tree, X. 1452 [LXXIII] 135b18-21). It
would appear that Daguan Zhenke did not in fact
heed his friend’s advice, because he singled out
Huihong as an inspiration for his project to print
the Jiaxing edition of the Buddhist canon (X. 1452
[LXXIII] 258a13), and praised Huihong in a lengthy
biography (X. 1452 [LXXIII] 268c2—269c22).

Huihong is set apart from almost any other Chan
Buddhist monastic by the fact that we have his self-
introduction (Jiyin zixu [Fi& B 7], Shimen wenzi
Chan 24, ]. Bigs [XXIII] 696a25-b2g). There are
also 27 primary sources from China that contain
biographical information about Huihong. Huihong
was a son of the Peng (&, erroneously listed as Yu
[Mz] in some later sources) family in the city of Xin-
chang (# &), in the Junzhou (¥4, alt. Duanzhou
[U#IN]) region of northwestern Jiangxi province.
After losing both his parents, he received the ton-
sure from Chan master Sanfeng Qing (=ZI4ft) in
1084. Huihong traveled to the capital (Bianjing [JF
77]) in 1089 to take the monastic examinations at
Tianwang si (‘K +3F), where he met Xuanmi (EF4,
alt. Huixian [E%{]), a Vinaya master and Yogacara
exegete. Xuanmi was part of the translation com-
mittee of Indian and Chinese monks at the Song
court who translated the Siksasamuccaya (Dasheng
Jji pusaxue lun [ KIREFTEE SR, T. 1636). Huihong
studied Buddhist literature with Xuanmi for four
years, including the *Vijiiaptimatratasiddhi (Cheng
weishi lun [MERGR], T. 1585), the *Tattvasiddhi
(alt. *Satyasiddhi, Chengshi lun [EX&:w], T. 1646),
and the Yogacarabhumi (Yuqieshi di lun [HifinfmHt
], T. 1570).

We do not know why Huihong returned home
to Junzhou in 1092 to become a student of Chan
master Zhenjing Kewen (EF7 30 1025-1102),
an early advocate for what would later become
known as public case (gongan [/\Z]) introspec-
tion, at Guizong si (Ff5=5F) on Mount Lu (JELL).
Zhenjing was a prominent teacher from the Huang-
long Huinan (& #E£ERT; 1002—1069) sub-lineage of
the Linji transmission family. It was while train-
ing under Zhenjing at Letan si (JJJ/%=F) in 1096
that Huihong first met Zhang Shangying (5RRS5%;
1043-1121), who had been posted as prefect to Hong-
zhou (G#£)]), and often visited Zhenjing Kewen and
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other disciples on Mount Shimen (f2F5il1). After
he received transmission from Zhenjing Kewen in
1099, Huihong spent the next several years moving
between Dongwu (Hi5%, Suzhou [##)]), Mount
Heng (fLl], in southern Hunan), and Changsha
(£7)), where he met Chen Guan (FE; 1057-1124)
and discussed poetry at Donglin si (Bif£3F). The
official Zhu Yan (%&£, alt. Zhu Shiying [F4tH5%],
d.u.) had Huihong appointed abbot of the Jingde si
(51%5F) in Linchuan (E&JI[, alt. Fuzhou [HEJ])
in 1102. It appears that Huihong’s reputation as a
poet-monk and Chan-exegete had matured by 1105,
when Zhang Shangying had him appointed abbot
of Qingliang si (&% =F) in Junzhou.

Likely because of his close friendships with con-
servative — as opposed to reformist — literati who
were censured by Emperor Huizong (#5%; r. no1—
1125), over the next 13 years, Huihong was defrocked,
imprisoned on multiple occasions in the north
and south, and even exiled to Hainan island. Dur-
ing this difficult period he wrote commentaries to
several scriptures, including the Mahaparinirvana-
mahasutra (Da banniepan jing [KFCEHREK],
T. 374), *Buddhavatamsaka (Huayan jing [FE54%],
T. 278), Vajracchedika (Jingang jing [4i14%], T. 235),
Maharatnakuta (Da baoji jing [ KEFRLL], T. 310),
as well as the Yuanjue jing (|E[#24%, T. 842) and the
Mahaprajiiaparamitopadesa (Da zhidu lun [ KEE
], T. 1509) (Yanagida, 2001-2006, 96; Chen, 2005,
120-121). Only two of his commentaries survive:
one that he probably completed with Zhang Shang-
ying to the Lotus Sutra (T. 262), the Fahua jing helun
(UK &3, X, 6og [XXX] 361b4-429b5) before
his problems with authorities, and another on the
*Siiramgama-sitra (T. 945), the Zunding falun (E
JHAE®), today included within the Lengyan jing
helun (17582455 %%, Combined Commentaries on
the *Saramgama-siitra, compiled in 1203 by Leian
Zhengshou (FHERFIE; 147-1209, X. 272-A [XII]
1a2—-95c2). Huihong apparently found an old copy
of the Suramgama-siitra at the Kaiyuan si (57755)
in Qiongzhou (¥&)).

After he was released from one last confine-
ment in Nanchang (Fg &) city prison in m8, Hui-
hong relocated to Hunan, where he worked to
compile the Chanlin sengbao zhuan (TEM{EEE(H,
Chronicles of the Sangha Jewel in the Chan Groves,
X. 1560 [LXXIX] 490a2-556a8) in 30 rolls. Along
with Linji zongzhi (E&75% 5, The Essential Points
of the Linji [lineage], X. 1234 [LXIII] 167c5-170a11),
Zhi zheng zhuan (Z756{#, Record of Knowledge
and Realizations, X. 1235 [LXIII] 170b5-193b1), and
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Yunyan baojing sanmei (3£ 57 £ $% =k, Yunyan ver-
sion of the Jewel Mirror Samadhi, X. 1235 [LXIII]
193b3-195c12), the Chanlin sengbao zhuan was
added to the registry of Buddhist books in the capi-
tal in 1126, which suggests that Huihong’s status as
a prominent Chan Buddhist cleric had been revital-
ized after years of personal strife.

Huihong died during the fifth lunar month of 1128;
Jiangxi poet, literatus, and Chan supporter Han Ju
(#4554); 1080-1135) wrote the inscription for his stapa
(taming [¥5#4]). Guo Tianmin (£}K[R) petitioned
the throne for an honorary posthumous name for
Huihong: Baojue Yuanming (EfZ[E[HH). The fact
that Han Ju wrote the inscription indicates how
much Huihong was respected by members of what
would soon become known as the Jiangxi school of
poets. Huihong had met Huang Tingjian (&ZE%;
1045-1105) — whose work is lauded in Huihong’s two
treatises on the composition of poetry, the Lengzhai
yehua (%7518 56, Evening Talks from a Cold Studio)
and the Tianchu jinluan (KJEF%EES, Regal Morsels
from the Imperial Kitchen) — as a young disciple
of Zhenjing Kewen in 1094 (Ba Shangu Yun'an zan
[BLUAZERE] in Shimen wenzi Chan 27, ]. Bisg
[XXIII] 711c21-27). Both the Lengzhaiyehua and the
Tianchu jinluan are considered the earliest surviv-
ing reliable accounts of Huang Tingjian's poetry;
other Jiangxi poets’ work is included in both tomes
(Zhou, 1998; 1999; 2003).

There were three aspects to Huihong’s legacy by
the time that Daguan Zhenke mentioned Huihong
as an inspiration in the 16th century. First, the Shi-
menwenzi Chan and the Linjian lu contain first-hand
information about the fascinating period in the his-
tory of China when Huihong lived and thrived as an
eminent poet-monk: the reign of Emperor Huizong.
Not only was this a formative time, when Chan Bud-
dhist monastics responded to the emperor’s poli-
cies to closely regulate the selection of abbots — and
daily life — at state-sponsored public monasteries
(shifang conglin [+ 758#£]) in contradistinction
to tonsure families at private monasteries; at the
same time, Chan masters also learned to compose
sophisticated poetry and refined prose in order to
secure patronage from literati at all levels of admin-
istration (McRae, 2003, 115; Welter, 2005, chap.
7; Schliitter, 2008, 35-54, chap. 3). Concurrently,
Huizong pursued policies to promote Daoist mas-
ters with novel rituals in what amounted to a state
cult, while at the same time proscribing the literary
works by conservative officials who opposed many
of his new policies (which were modeled on those
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proposed by Wang Anshi (F27f7; 1021-1086), and
endorsed by his father, Emperor Shenzong (1#5%;
r. 1067-1085). This meant that many of Huihong’s
powerful friends were, in fact, some of the most
respected men of letters China would ever produce.
The two most famous figures Huihong wrote about
are Su Shi (#£, alt. Su Dongpo [#kB17]; 1037-1101)
and Huang Tingjian (Shi, et al, 2012, 22—29). Cel-
ebrated in Yan Yu's (E:J]; c. 1200-1270) Canglang
shihua (J&8R&%5E, Canglang’s Remarks on Poetry),
Huihong is the most authoritative source about
three Jiangxi school poets: Huang Tingjian, Xie Yi
(#817%; 1063—1113), who wrote a preface to the Linjian
[u, and Han Ju, who wrote Huihong’s sttipa epitaph.
Perhaps because of his early exposure to exegeti-
cal scholarship while studying under Xuanmi in the
capital, the second aspect of Huihong’s legacy, as
revealed through the many commentaries he wrote
to seminal scriptures and commentaries, is his view
of the close relationship between Chan teachings
and the scriptures. For example, in a piece written in
101 when he was copying out Huanglong Huinan’s
writings, Huihong relates a story about how Huang-
long could not achieve samadhi during meditation
practice without first reciting the dharani from roll
seven of the *Suramgama-siitra (Ti Huanglong Nan
heshang shouchao hou sanshou [FEEEFERGAIE T
% =1, in the Shimen wenzi Chan 25, ]. B135 [ XXIII]
703b7-10). We also know that Huihong venerated a
printed edition of the canon at Kaifu si (FFtE=F)
in Tanzhou (Tanzhou Kaifu zhuanlun zang lingyan
Jio DRI R R #5550, Shimen wenzi Chan
21, J. Bigg [XXIII] 676bg—c25), and that he wrote a
poem about reciting scriptures at Guiyang (Song
Yuan shangren huan Guiyang jian zhuanlun zang
(=TT b NSRS e |, Shimen wenzi Chan
1, J. Bizs [XXIII] 580c20—581a1). Huihong’s pro-
nounced advocacy for reading, reciting, and admir-
ing the scriptures encouraged Daguan Zhenke,
who was instrumental in the project of printing
the Jiaxing edition of the Buddhist canon; Daguan
specifically mentions Huihong as an inspiration for
this project (Ke dazangjing shu [Z) KjgéL 5], Zibo
zunzhe quanji 12, X. 1452 [LXXIII] 257c20-258b8).
The third aspect of Huihong’s legacy is the record
he provides about otherwise competing transmis-
sion families in the Jiangxi-Hunan region, known
as Hongzhou during the Tang dynasty. In addition
to promoting his own Linji transmission family, the
Chanlin sengbao zhuan and Linjian lu promote lin-
eage masters and disciples from the Jiangxi-Hunan
region who established common teaching points.
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Unlike publically produced anthologies of biogra-
phies of Chan masters such as the Jingde chuandeng
lu (R{EMENZ$%, T. 2076), which highlight transmis-
sion families, the Chanlin sengbao zhuan contains
biographies of 84 Chan teachers from the Jiangxi-
Hunan region. The first two biographies, for exam-
ple, are devoted to Caoshan Benji (& LLI4%T; 840
go1) and Yunmen Wenyan (ZEFT{E; 864-949);
only with the third biography in the third roll does
Huihong address the teachers of his own Linji trans-
mission family. The Jingde chuandeng lu presents
both the lineages of Caoshan Benji and Yunmen
Wenyan, tracing them back to Shitou Xigian ({278
#1#8; 700—790) rather than to ~Mazu Daoyi (& tHiE
—; 709-788). Huihong devotes considerable atten-
tion to both Caoshan Benji and Yunmen Wenyan,
and their students, because he sought to emphasize
the popular lineages in the region at the turn of the
12th century, and wanted to connect a particular
Linji teacher from the north, Fenyang Shanzhao
(3F%=E=HE; 947—1027), and his teachers, with these
southern transmission families. Roll four covers
Xuansha Shibei (Z7/DETif#; 835-908), an otherwise
unknown Luohan Guichen (Z87EfEEE 897-928),
and Fayan Wenyi (AR SC45; 885-956), whose stu-
dents promoted lineages that connect to Shitou,
and a list of teachers who made the Jiangxi-Hunan
region the center of Chan practice and teachings.
Huihong was here following the lead of his teacher’s
teacher, Huanglong Huinan, who had collected four
discourse records of Linji transmission family mas-
ters in the Mazu sijia lu (FE1HPU%E$%), almost cer-
tainly with the aim of contesting a slightly earlier
compilation, the Deshan sijia lu (f21LITAZZ§%). Yet
the Chanlin sengbao zhuan emphasizes a regional
network of Chan teachers that includes eminent
masters from both collections, and draws particular
attention to the four teachers from Shitou’s lineage
and their students in the Jiangxi-Hunan region:
Deshan Xuanjian ({25 #%; d. 865), Yantou Quan-
huo (EZUE4%5; 828-887), Xuefeng Yicun (FTl&FE
1#; 822—908), and Xuansha Shibei (Yanagida, 2001-
2006, 21-22 & 89—92; Welter, 2008, 118-120).

The information provided by Huihong’s extant
works about Chan teachers in the Jiangxi-Hunan
region, his own reverence for scriptural learn-
ing, and the first-hand snapshot he offers of how
the literary arts, and poetry in particular, were an
essential focus for Chan adepts at the turn of the
12th century, underscore how valuable Huihong has
become to scholars of Chan and Zen Buddhism.
There is now a rapidly developing sub-field of Chan/
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Son/Zen studies of Huihong. Schliitter, for example,
cites liberally and critically from Huihong’s works
to present a “reinvention” of the Caodong transmis-
sion family during the late nth and early 12th centu-
ries, which relies heavily upon Huihong’s account in
the Chanlin sengbao zhuan about Furong Daokai’s

(-0—#-#44

FEZTIERE; 1043—1118) teacher, Touzi Yiqing (1415
#;1032-1083), who received Caodong lineage trans-
mission by proxy from Linji lineage master Yuan-
jian Fayuan ([BI%8;%:7%; 991-1067) (Schliitter, 2008,
78-94). In Japan, Taiwan, and China, Huihong’s
works have provoked new research about Soto Zen
lineage historiography, and in both East Asia and
the West, research about how Chan teachers dur-
ing the Ming and Qing periods such as Daguan
Zhenke or Donggao Xinyue were inspired by Hui-
hong has opened new avenues for promising new
research.
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