Baodingshan
As the a major site representing Buddhism during Song Dynasty China, Baodingshan is arguably the most unique of the five carving clusters in Dazu. Baodingshan translates to 'Summit of Treasures'1. Buddhist monk Zhao Zhifeng pioneered the creation of the carvings and spent 70 years working on the grotto art of Baodingshan2. A devoted follower of religious leader and layman Liu Benzun, Zhao Zhifeng was inspired by Liu’s influence on Esoteric Buddhism in China and wanted to dedicate a site to the greatly worshipped Liu. Many of the carvings in Baodingshan embody the ideologies exemplified by Liu Benzun as well as Zhao’s dedication to him.




http://www.liketrip.cn/baodingshan/photo-list-1-1.html
The carvings of Baodingshan are on the sides of a U-shaped gorge a few hundred meters above sea level and are divided into two groups: Xiaofawan (Small Baodingshan) and Dafowan (Large Baodingshan). The Large Baodingshan served as a teaching ground, where Buddhist doctrines were presented to the public by Zhao Zhifeng. The Small Baodingshan was the inner field, a ground more specifically for the consecration into Zhao’s sect. In addition, the outer parts of Baodingshan contains various “demonic-looking” guardians and Bodhisattva statues that serve to defend the inner scared grounds3. It may be important to note that pilgrimage to Baodingshan involves a great deal of ascending and descending4. The difficulty of getting to the site reflects the effort and discipline it takes one to practice Buddhism and achieve enlightenment. 



Above is a diagram of Baodingshan5, showing each cluster of carvings as a specific narrative or sequence. There are 31 in total. It is noted that the carvings at Baodingshan are arranged in a counterclockwise fashion, and it is apparent that the narratives depicted by the carvings are ordered in this way purposely by Zhao Zhifeng. 
1, 3-5. Angela Falco Howard, Summit of Treasures: Buddhist Cave Art of Dazu, China (Trumbull, CT: Weatherhill, 2001).
2. "Dazu Rock Carvings," UNESCO World Heritage Centre, accessed November 15, 2014, http://whc.unesco.org/en/list/912.
30. Oxherding Parable
10th-13th Century CE, Dazu County, China
The last grand sculpture in the Baodingshan series is the Oxherding Parable. Measuring 4.5 meters in height and stretching 27 meters in length1, this set of carvings contains ten vignettes depicting the struggle between animal and man. Unlike many other carvings at Baodingshan, this set lacks color. This is possibly one of the only obvious reflections of Chan Buddhism, since most of the works at Baodingshan are of the Esoteric doctrine. The Oxherding Parable comes from Chan Buddhism doctrines, and was made famous by Pu Ming, a master of Chan Buddhism2. The carvings at Baodingshan illustrate this parable, but has several elements different from the original. No. 30 features different herdsmen and more than one ox in a single scene3. This carving is the only tridimensional version of this parable ever in Buddhist art.
In the first sequence, the ox is ascending a steep hill with its muzzle held high and its hooves resisting the herdsman’s rope. The herdsman’s expression is clearly one of anger and discontent4. With his body leaning slightly opposite from the ox and his firm stance, it is apparent that the ox and herdsman are at conflict. Continuing on to the second and third sequence, the herdsman is whipping the ox and entices it to turn around by offering grass5.  The ox’s muzzle turns around and is appears to be facing the downhill direction. In the fourth sequence, the herdsman shields his head from a rainstorm and pulls the ox down the hill. The fifth sequence shows the ox still tied to herdsman, who is embracing another herdsman. The ropes are slightly loosened and the whip is not present. In the sixth sequence, the herdsman lets go of the ox while it drinks water from a river. The herdsman is facing away from the ox and pointing to an inscription. The seventh scene shows the herdsman resting his back against a rock, while the ox turns away and is eating grass. The herdsman appears not to care about the ox and the scene conveys a peaceful setting. In the eighth scene, two herdsman are gathered together, with one playing the flute and the other one listening. The ox looks up at the moon. In the 9th sequence, the herdsman has a slight smile on his face, with his eyes closed. In between the 9th scene and the 10th scene is a small niche, with a figure of Zhao Zhifeng seated in meditation. The final scene is a full moon resting above a lotus seat, with the following inscription written on the seat:
"Everything is accomplished,
Yet nothing is accomplished.
What mind can there be?
With an accomplished mind,
There is nothing to dwell upon.
The perfect lamp has no partiality,
It illumines both old and new.
The man and the ox are no longer seen,
They are long gone without a trace.
The bright moon shines cold.
On the ten thousand empty shapes.
If you ask me the meaning of this
Then behold the wild flowers,
And the fragrant plants which
Naturally grow together." 6
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Scene 1                                                                                                                       Scene 5
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Zhao Zhifeng in seated meditation7.                                               Moon resting above lotus8. 
 The parable represents the inner journey, or "gradual awakening"9 to Chan Buddhism. The herdsman signifies the practitioner practicing Chan Buddhism, while the conflicts with ox alludes to the need for "taming"10 in order to achieve enlightenment. At end scenes, the herdsman and the ox are both at peace and enjoying their respective paths, suggesting the practitioner is now able to remove all distractions from attaining enlightenment. Although Baodingshan houses carvings that mostly reflect on Esoteric Buddhism, the Oxherding Parable serves as evidence that Zhao Zhifeng was in fact aware of the Chan doctrine, and chose to portray it. Since the Oxherding Parable is famous and recognizable, it is probable that Zhao included the Oxherding Parable as a way to gain a greater following. 

1-4, 9-10. Angela Falco Howard, Summit of Treasures: Buddhist Cave Art of Dazu, China (Trumbull, CT: Weatherhill, 2001).
5-8. Henrik H. Sørensen, “A Study of the ‘Ox-Herding Theme’ as Sculptures at Mt. Baoding in Dazu County, Sichuan,” Artibus Asiae Vol. 51, No. 3-4 (1991): pp. 207-233, accessed November 16, 2014, doi:10.2307/3249668.
Images of scenes 1, 5, 6, 9: http://www.art-and-archaeology.com/china/baoding/ba30.html
Zhao Zhifeng 
Zhao Zhifeng was believed to be the leader for the creation of Dazu Baoding Rock Carvings. He was born in a part of Milian village located east of present day Dazu. At age five, Zhao joined an ancient Buddha temple, and at age sixteen, he traveled to Mimeng, where the temple of Liu Benzun was located. Zhao spent three years there and became a devoted follower and eventually the spiritual successor of Liu. When Zhao returned to Dazu, he built a Shengshou Benzun temple (圣寿本尊殿) to honor Liu. As a result of this temple, the hill is then named Baodingshan, which means the Summit of Treasures.
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大足石刻：（宝顶山）牧牛图
[image: image9.jpg]



[image: image10.jpg]= T W B,

Tourist Map of





The Dazu Rock Carvings (Chinese: 大足石刻; pinyin: Dàzú Shíkè) are a series of Chinese religious sculptures and carvings, dating back as far as the 7th century AD, depicting and influenced by Buddhist, Confucian and Taoist beliefs. Listed as a World Heritage Site in 1999, the Dazu Rock Carvings are made up of 75 protected sites containing some 50,000 statues, with over 100,000 Chinese characters forming inscriptions and epigraphs. The sites are located in Chongqing Municipality within the steep hillsides throughout Dazu County, located about 60 kilometers west of the urban area of Chongqing. The highlights of the rock grotto are found on Mount Baoding and Mount Beishan. The earliest carvings were begun in 650 AD during the early Tang dynasty, but the main period of their creation began in the late 9th century, when Wei Junjing, Prefect of Changzhou, pioneered the carvings on Mount Beishan, and his example was followed after the collapse of the Tang dynasty by local and gentry, monks and nuns, and ordinary people during the Five Dynasties and Ten Kingdoms period (907-65). In the 12th century, during the Song dynasty, a Buddhist monk named Zhao Zhifeng began work on the elaborate sculptures and carvings on Mount Baoding, dedicating 70 years of his life to the project. Off limits to visitors for many years, the carvings were opened to Chinese travellers in 1961 and foreign visitors in 1980. Until 1975, there was only a muddy path between the town of Dazu and the main cluster of carvings. The isolation helped keep the art unharmed during the massive anti-religious vandalism of the Cultural Revolution.
https://en.wikipedia.org/wiki/Dazu_Rock_Carvings 

大足石刻（宝顶大佛湾牧牛图）
http://www.tianzhilou.com/yxg/sjyc/2012-04/24/content_1326326.htm 
http://www.tianzhilou.com/yxg/sjyc/2012-04/24/content_1326326_2.htm
http://www.tianzhilou.com/yxg/sjyc/2012-04/24/content_1326326_3.htm 
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大佛湾牧牛图
   大足石刻位于中国西重庆市大足区境内，这里素有“石刻之乡”的美誉。大足石刻最初开凿于初唐永徽年间（公元649年），历经晚唐、五代（公元 907～959年），盛于两宋（公元960～1278年），明清时期（公元14～19世纪）亦有所增刻，最终形成了一处规模庞大，集中国石刻艺术精华之大 成的石刻群，堪称中国晚期石窟艺术的代表，与云岗石窟、龙门石窟和莫高窟相齐名。大足石刻群共包括石刻造像70多处，总计10万余尊，其中以北山、宝顶 山、南山、石篆山、石门山五处最为著名和集中。
    宝 顶山，距大足县城约15公里。宝顶山为佛教圣地之一，有"上朝峨嵋，下朝宝顶"之说。宝顶山摩崖造像由宋代名僧赵智凤于南宋淳熙到淳祐年间（公元 1174－1252年）的70余年间主持开凿而成。是一座以大佛湾、小佛湾为主体，四周五里之内造像近万尊的大型石刻佛教密宗道场。宝顶山摩崖造像规模宏 大，内容丰富。图文并茂，构图严谨，教义体系完备。文字通俗，言简意赅。注重阐述哲理，涵盖社会思想博大。把佛教的基本教义与中国儒家的伦理，理学的心性 以及道教的学说融为一体。博采歉收，具有极大的社会鉴戒作用 ，显示了中国宋代佛学思想的特征。生活气息浓郁，地方特色鲜明，是石窟艺术民族化、生活到化的典范，反映出源于印度的石窟艺术至此已完成了中国化的进程。 造像以能晓之以理，动之以情。诱之以福乐，威之祸苦这创作原则，并能融科学原理于艺术造型之中，是石窟艺术的集大成之作。
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大佛湾牧牛图
      牧牛图刻于大佛湾南崖西端，编号为30号，龛高570厘米、宽2910厘米。据碑文考证是根据北宋杨次公《证道牧牛颂》而打刻，全龛造像以未牧、初调、受 制、回首、驯服、无碍、任运、相忘、独照、双忘、禅定、心月图，共十二组造像形象地表现了佛教禅观的修证过程。牧人代表修行者，牛代表修行者的心，驯牛的 过程即是修行者调服心意，悟禅入门的过程。整个造像以山岩自然取式，洋溢着浓郁的乡土气息。
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未牧
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初调
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受制
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回首
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驯服、无碍
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任运
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相忘
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独照
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双忘
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大佛湾牧牛图
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大佛湾牧牛图
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大佛湾牧牛图
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